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His She'r-ul-Ajam in four volumes will remain a

monumental work on the principles of criticism.m
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In his last collection Talkhabah-e-Shirin, he gives some of

his best pieces. "Abhi to Main Jawan Hoon" and "Jag Soze

'Ishq Jag" retain their freshness even after decades.m
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He has four collections of poems Nagsh-e-Faryadi,

Dast-e-Saba, Zindan Namah and Dast-e-T ah—e—Sang.M

Lnw (650 ne Li/@&/éﬂi'ﬂfﬂé o 45 awd

~r - o . .
ST £ T4 pU e sl ils s I3 e o et gl

Qs|

v (Y

Tef ey« e nZ SH¥ 0 lupu ric #0681

e U5 LSl sl (alansY e ol o o)l sle s S oI
_‘gl[lb:(l/?/:'éufﬁuf%..ﬁ/’;&y:lﬁd’fgzug‘f@
Jﬁ_;wgu;"ﬁb'fa’jéu!uﬁuju/urwépsz/?ma,é"’
S I U8 T ey i Sn e P )
L LT PEL T e P e L AL i
:/'}‘Zy/ﬁ/?iia.é‘”/? WL Jl’f"ﬂ_‘a.l,)l:/.)abf
ST T T
oo TS L
f(ﬁunfdéf_bgg@u:y(uﬂwK/ﬁwf.,z-baKu;

&

:LL}}?/C}J’/‘&:U:U;O’L:K-LLWU":
g U S B s
P s T L P



sVelz ohals alang
Lﬂg 6}t~+/’djﬂug(f:u‘z’/’d/d{/c//} iw é...d’é/t’
it 6§ Bosboa el bl A1 Pt o LS

YRS

G Qo S U1 o S0 et 2 S S G 5 e
Uil e liss et L 2 2 S S e St 2
e S Fn GFFI L b S i s SR VES (0§
LTe o &:;w_ug af,n O s ufﬂl (Kg sl L Ul il 17
St ol N Sz sl £ -yt s Sl il gl T =1L udl
= U u://,,n‘é Yy /}J"(/.:,,,/(u Il A Wy
sk A g E P e g £ e B
uﬁ{;tﬁf? B sy m,é‘d?‘g GO o1z o bis G s e
e Wi w2 S ey
This must have been during Shah Gulshan's last visit to

Delhi around 1707.
S1ol & ebbe P W TLb Sl siees b Bt b A
CGrin 21\ KL 2SS e S B L
ol Qe e S ek b Dl S, e3P
L ANLYOIPA 1L Py I e G Jd,/% Vb £ ‘}f‘i AL
M St e Qs
;”40_‘&pn}umﬂ¢g Jo60s 2 I35 Saislz Foru
LS PLIUE (U5 et e SIS LG L S B3 1 b
Fbs ot Fleg Sov g AL sl S Z i T LS e St &

’y‘_&nu’:;mwm

kel

v |



adl

v (Y

el el A .\l; Al.,).'.\..g

I o P Flag I KA TI T e 320 Stz
SRV P 2 e Doty o L AT
Ul s 51 Gl oIt st JU Kol S Vb e ot Sudiy
destii Sz feadibrt ur L AU Pade ot &
Mo GaAr U o2 e (oI Flag e stul &

AP S e LAl o810 Pl JU K ST ey ren 3
" e Py

Susdune SR LS e e ug L aine &
0 J::’ M) ufma_%:;u:‘”w f/dLré s

My gl ;tqwrdg(rrq S LG 190 e By JU- Kd% by
Vo S & Ll St & 312 e JEIE B2 T
JEIE i F91 by JU 6 Qe W P2 2297 0L = 6y
O iy 1901

de 28 SR LU i (iR P o
:ugﬂuﬁgzgﬁﬁ/'/!/?rryf?/ﬁﬁdﬁu‘a “Lfn/;ﬂ//’l,v K&’E;J

Amir Khusrau (1253/54-1325) was born in Delhi and not

at Patiala in the district of Etah as believed earlier.
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The oldest extant original dastan in the north is

Qissah-e-Mehr-Afroz-o-Dilbar by Isawikhan Khan written

in 1709 Vikrami era which would correspond to 1647.
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He (Hali) returned to Dehli to get a berth in Dehli College.
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The recent discovery and publication of a full Kulliyat of

i bedl

Syed Fazle Ali Afzal (1664 — 1734) a Jagirdar of
Bahadurgarh, brings forward another claimant to seniority.

He had compiled his first divan in 1688-1689.
géw:/_;/rwﬂ FSPe L Sl s L
FLhHU UQ_J.:JW AL sl 2wt g mmﬁ"’ JE L e
f,f% uﬁ’;ﬁrj,)!i é:(fba,:y_o}?éf;ba 53 ij) &/4_ -
4&’}19 VGhl ud e L U oL il e UL U



sPelz chals alang
L& fenl Gron& Joul G S i § s FEJS
ﬁrmuqn/,,fb.,zy/f(mnn)u'g, PSS A (372 NPy
U1 b 31 e LA ST nis E bt £ 1 P
Uk o S FE I E Kmd?fu?uc; Ve i I L est S B
Sz eSS TN EL Ko S5 Jie B
AW en E oy oo s N F T o ¢ F
S

S UWBEE (sl oS U S LU S L S
S e L Jﬁ!uﬁg,&u‘g S L oy
H o UF TAES L fe ML fern S L L IeUF
it L 2 f 7 2505 SoeleZ pEEBEI_ it
_‘a,g.,t/’/;'gbl./fta/l}ﬁj

AL e fol IS S PTG S 0y e
AU e bt Ele SE UL Saislz e KK
Fogp 2 e e U272 Lo stone Sy 6 F g
S g GG A

el CJ:.;;Z.;{ ég,zl;@ M,J/La t'/’//zlﬁo‘//lg ﬁ?{.,cfw
S EE UL I S Pt £ T U il =y

LT S 2 5w T A LS O
1o b LK T lan 236 ilidl s 4 e § DL AL AL MGG
Jir P S § e G087 Ua d U S P s 6 PR
e JFS5end i

All

v |



Al

v (Y

sVels ohals alang
B AR R P

e url onec, SEJB K Rt W JF
Fereoit S Fulg -5 Qe S G iP5 Jp e S F o s
Fe ol P e i S bl Fau F Lol
FUAS Uit s PV G Susk L b (P
G e Gk £ Ut bl n S 2o e e a2
S CATIAL 7 QS =i 6 8 Lo P S bt L
> ugu:/lgf'dlf//f!/?u)’ En ool e doa bibS e
&/’/Uw:{w d/é{/;zc; UE Uy e B IR Fem? st 1t
§ L bl g o Wl U P KU1 U Bt A1 B 7 L e
A B2 51 ot e b e $uE S sl L3 —e s SaE
Setelbbie o1 F

SUmEm P L L Pa i d o Dbl Saintz &
LnZ UKo GaF G el uAd Jlee et UK
217 L b ?”gﬁ'f— LT e TP LT Ui S
U~ “After The Great Trio”ﬁ.«L J”?Lzﬁ ...«C‘J/d;' - ¢Sy /(Zﬁd/uil:c’;
e = yis* +3Z No Separate Schools

I have tried to survey the literary scene in its entirety

because there was neither a break from the past nor

divergence of movement in opposite directions to justify

localised treatment. Those who established the new literary

centre at Lucknow were the giants of the old Dehli

\VA
centre.
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Even so, the divan of poets, great and small, are full of

formal mystic and ethical verses that give us the language

of the missionary and not his worth. "
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The literary trends are too diffused and diversified to be

compressed into water-tight compartments of a specific

school.
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Another version is that Munshi Dia Narain Nigam (editor

of Zamana) himself did the job of destroying the printed

copies without allowing the police to intervene. <"
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His language shows phased evolution.*®
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In Ali Namah, he deals with the life story of his patron
king and reminds the reader, as Ehtesham Husain points
out, of Prithviraj Rasau and similar other longer folk

narratives of valour and courage.” "
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There is Tham (pun) also, but that is not all.*
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Emotion was rather at a discount and verbal artistry and
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flights of fancy, once popular with the decadent Persian
poets like Saib and Shaukat Bukhari, held greater appeal
for the new generation of poets throughout the

sub-continent.
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prose could now boast of Sauda and Insha.
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The period produced Nazir Akbarabadi and Shah Nasir of

Dehli as well, who practised what was now almost a

. A
universal trend.
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As the straight line developments were promoting a
tradition with slight doses of experimentation a major
literary event occured. ...Wali Muhammad Nazir
Akbarabadi (1740 — 1830) represents a totally different

tradition.”"
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He experimented and deviated, revolted against the rigidity

of form, as in his Urdu gasidahs, carved a new trait as in
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his belles letters and played a historical role in building a
bridge to cross over to the new, without creating a void

between the old and the Modern./w

M_ Ut Flend Fre 60l ¥ belle
a beautiful woman;

the most beautiful woman in a particular place
e Lo KU /-/5 &+ § belles-lettres
studies or writings on the subject of literature or art,

contrasted with those on technical or scientific subjects
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In the twentieth century Urdu produced great writers like

BIJNORI who developed an independent outlook and an
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Later researches have dug out inaccuracies in the works of
Shibli, Azad and Karimmuddin. Among them Mahmud
Shirani and Abdul Hayy are noted scholars but our

pioneers should not be run down on that score.q'
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He was opposed to Muslims joining the Congress and

canvassed special rights for the betterment of the economic
lot of Muslims. This drift provided a contrast to his earlier
advocacy of the similarity of national aspirations without
distinction of creed and it is insinuated that the change

came over him after his visit to London.
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He left the school without doing his matriculation. *®
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His short history ... is compiled for the non-Urdu knowing

readers.
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Muhammad Ali Siddiqui and Jamil Jalibi, now settled in

Karachi are India's present to Pakistan's literary criticism.
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It (Urdu) is used in Pakistan and much excellent literature
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The District and States Gazetteers of the Punjab (India), Vol. 1V, (Lahore: Research

Society of Pakistan, 1979), p. 398.
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