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Abstract:
Metamorphosis in Urdu Stories: Phsychological Analysis  

Metamorphosis is a process which is often discussed in the criticism of fiction
all over the world. From the "Metamorphosis" by Ovid to "Metamorphosis" by Franz
Kafka it is prominent technique of fiction writers. In the early Urdu stories
metamorphosis is also an important technique which is adopted by many of fiction
writers. Criticism of Urdu early stories has totally ignored this dimension. In this article
metamorphosis and its phsychological aspects are studied. It is first ever try to study the
phenomina in this way.
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


 
 nature 

 psyche 
 


























 













 




 


























 right 
  



  


 






 


  

 Von-Franz 









  
 






























  








































 




 

















 





 
 











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















 subhuman  superhuman human








 





  



  

























 










 

















 self  ego 
 

 (ego) 


 sin ego 






 




 

 



 



















The Princess with  Danish  Marie-Louise Von Franz 
 Tewelve Pairs of Golden Shoes






  

 
 Von Franz


 




 self 










  

































 


























  spagyric marriage 
 


















anima 
  Von Franz    figure

 anima



 






















































 









 


  



















 fabulous 
 

  
 





  


  














































 self 
  


















  







 

  
 The Golden Ass 

 Thessaly
 Witch craft  Meroe 

 Meroe 


   Socrates 
 Panthia 

 Milo  Lucius 


 Pamphile

 Fotis  Pamphile 
 Lucius Fotis 


















  










 


















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







 






 persona 




 





 





















 





 Fotis  Lucius  FotisVan Franz
Fotis 




 Lucius 
 






 




























 Anima 




Wise Man 








   




 




 Witch Craft



  














 





 witch work 





 



  


 
 self 







  



















  
 




  














 



 



 






 wiseman 




  
































 Marie-Louise von Franz 
 


 *






  The Archetypes and the Collective Unconscious  C. G. Jung  


In myths and fairy tales, as in dreams, the psyche tells its own story, and the interplay of
archetypes is reaveled in its natural setting as "formation, transformation / the eternal Mind's
eternal recreation".

 




  Alchemical Studies  C. G. Jung  

Nature rejouis nature, nature conquers nature, nature rules over nature. Nature not only
contains a process of transformation. It is itself transformation.

  The Archetypes and the Collective Unconscious  C. G. Jung  

The Psychological Meaning of Redemption Motifs in  Marie-Louise von Franz  
 Fairytales

 Man and His Symbols  C. G. Jung  













   The Archetypes and the Collective Unconscious  C. G. Jung  

The description our archetype would not be complete if we omitted to consider our special
form of its manifestation namely its animal form. This belongs essentially to the
theriomorphism of gods and demons and has the same psychological significance. The
animal form shows that the contents and functions in question are still in extra human
sphere, i.e, on a plan beyond human consciousness, and consequently have a share on one
the one hand decomonically superhuman and on the other in the bestially subhuman.

 

 Archetypal Dimensions of the Psyche  Marie-Louise von Franz  
 

 The Archetypes and the Collective Unconscious  C. G. Jung  

The Psychological Meaning of Redemption Motifs in Marie-Louise von Franz  
 Fairytales






  Mysterium Coniunctionis  C. G. Jung  

For the alchemists it was wisdom and knowledge, truth and spirit, and its source was in the
inner man, though its symbol was common water and sea water.

The Psychological Meaning of Redemption Motifs in Marie-Louise von Franz  . 
 Fairytales

    The Hero with the Thousand Faces  Joseph Campbell 



 

Once having travessed the threshold , the hero moves in a deam landscape of curiously
fluid, ambiguous form, where he must survive a succession of trials. This is a favorite phase
of myth-adventure. It has produced a world literature of miraculous tests and ordeals. The
hero is covertly aided by the advice, amulets, and secret agents of the supernatural helper
whom he met before his enterance into this region. Or it may be that he here discovers for
the first time that there is a benign power everywhere supporting him in his superhuman
passage.
   Archetypal Pattern in Fairytales  Marie-Louise von Franz  

I ching says in one orcale that in order to achieve a great goal, one has to set aside any
superficial or personal gratification and than, so to speak, disappear from the scene.
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   The Feminine in Fairytales  Marie-Louise von Franz  
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   
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Egocentricity is a necassary attribute of consiousness and is also its specific sin. But
consciousness is confronted by the objective fact of the unconscious, often enough an
aveging deluge. Water in all forms sea, lake, river, spring is one of the commonest
typifications of the unconscious, as is also the lunar faminincity that is closely associated
with water.

 Man and His Symbols  C. G. Jung  

  The Archetypes and the Collective Unconscious  C. G. Jung  
   

 Archetypal Pattern in Fairytales  Marie-Louise von Franz  

Its a kind of extension of one's hand, and thus an extension of one's will power or
purposiveness beyond the body. 

 Mysterium Coniunctionis  C. G. Jung  

The Psychological Meaning of Redemption Motifs in  Marie-Louise von Franz  
 Fairytales

The anima figure has to go through the process of renewal, but if we do so we forget our
own hypothesis namely that the figures are archetypal not human. So we can say that the
bath, the water, is a return to unconscious in order to cleansed from certain shadow aspects
which do not really belong. 

 Mysterium Coniunctionis  C. G. Jung  

The transformation of the king from imperfect state into a perfect, whole, and incorruptable
essence is portrayed in a similar manner in alchemy. It describes either his procreation and
birth in the form of a hierogamos, or else his imperfect initial state and his subsequent
rebirth in perfect form. 
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The Golden Ass of Apuleius: The Liberation of the Feminine in  Marie-Louise von Franz  
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 Man 
It is an aspect of what Jung called in women. The so called "natural mind" a kind absolutely
instinctive wisdom which can also be merciless and inhuman. 
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The persona is the cloak and the shell, the armour and the uniform, behind which and within
which the individual conceals himself from himself, often enough, as well as from the
world. It is the self-control which hides what is uncontroll and uncontrollable, the
acceptable facade behind which the dark and strange, eccentric, recret and uncanny side of
our nature remain invisible.

The Golden Ass of Apuleius: The Liberation of the Feminine in  Marie-Louise von Franz  

 Man
Uncontrolled desire, is to open the door to psychosis.

 

 The Feminine in Fairytales  Marie-Louise von Franz  

 Archetypal Pattern in Fairytales  Marie-Louise von Franz  

There are a symbolic representation of the fact that against brute forces in the unconscious,
only brute firmness helps.
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